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 Groundhog Day - audio introduction 

Welcome to this audio introduction of The Old Vic’s production of Groundhog Day, 

written by Danny Rubin with music and lyrics by Tim Minchin and directed by 

Matthew Warchus. The performance lasts for approximately 2 hours and 25 minutes 

with an interval of 20 minutes. Your describers are Roz Chalmers and Alison Clarke.  

The audio described performance will take place on Tuesday 30th August at 7.30 pm 

with a touch tour at 6.00 pm. 

 

Groundhog Day tells the story of one day in the life of Phil Connors, a day that he’s 

forced to repeat over and over again.  Phil’s a TV Weatherman employed by the 

American television Channel 5 on its programme Good Weather. The day is 2nd 

February and a note in the programme tells us: ‘Since 1886, every 2 February has 

been Groundhog Day in the United States. Each year, the town of Punxsutawney, 

Pennsylvania celebrates the legendary groundhog known as Punxsutawney Phil.’ 

 

The story is told through six major characters and an ensemble of twenty-two. 

 

As we take our seats in the auditorium the stage is hidden behind a frontcloth.  On it 

is an image of a giant weather chart with blue curving lines showing air pressure, 

and blue triangles pointing in different directions to display wind direction and 

temperature.  Scattered around them are weather symbols, fluffy white clouds, 

delicate white snowflakes and large thermometers with digital readings beside them.   

 

Projected onto the weather chart are over two dozen TV screens, large in the centre, 

decreasing in size at the outer edges.  Each shows an ever-changing snippet of the 

Channel 5 weather programme ‘Good Weather’ - head and shoulders shots of Phil 

Connors as he silently delivers various weather forecasts for Pennsylvania. Phil is a 

clean-cut young man his early 30s. His well-groomed dark hair is swept back from 

his face. He has a firm jaw, a direct gaze. In front of the camera Phil is a suave well-

rehearsed professional. His on camera persona oozes well practised charm, his 

warm smile delivered directly to his audience is timed to perfection. He wears sober, 

well-tailored suits, varying in colour; shades of grey give way to cream, reflecting the 

seasonal weather conditions. His immaculate shirts are white or pale blue and his 

ties restrained and conservative in pattern and muted in colour. However, Phil is 
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soon forced to leave the comfort of the TV station for small town Punxsutawney, 

where he is despatched to present the annual ceremony and celebrations which 

centre on their famous Groundhog, coincidently also called Phil.  In Punxsutawney, 

he adds a smart dark grey overcoat and drapes a long, fine wool scarf around his 

neck. Here, away from the camera his features settle in a grumpy frown, his mouth in 

a tight line and he moves with a restless, irritable energy.  

 

When the frontcloth rises it reveals a dim, empty space where mist hangs in the air.  

Gradually the little town is revealed in the form of three rows of cut-outs of tiny 

buildings, houses, shops, a church - hanging upside down on the rear wall, high 

above the stage.  At the base is a row the right way up.  More peep in from the sides 

at ground level.  Lights twinkle in the houses during night scenes.  During the story, 

locations appear rapidly and disappear as the townspeople of Punxsutawney slide 

sections of rooms and items of furniture into place with patterns of tightly 

choreographed movements.   

 

Phil wakes on the morning of his assignment in a single bed in an old-fashioned 

boarding house.  The tiny, cramped room is wheeled in to face us.  Little houses are 

crammed higgledy-piggeldy on its roof.  The bed is end-on to us, covered in a brown 

and cream patchwork quilt.  The drab colour is repeated in the brown patterned 

wallpaper and olive green and brown curtains over a little window at the head of the 

bed.  The ceiling is thickly moulded white plaster. There’s just enough room for a 

bedside table on the right, holding dusty dried flowers and an alarm clock, and a 

brown tapestry chair on the left.  No room for a wardrobe – Phil hangs his jacket over 

one of several dull landscapes on the walls.  A door on the left leads to a bathroom 

and one on the right to the corridor outside. Phil‘s bedroom becomes increasingly 

fragmented as his state of mind becomes affected by his ordeal, breaking into 

sections while he huddles on his bed.  

 

The entire room swings around to display the corridor.  The door to Phil’s room on 

the right is identified by a small picture of a stag, a room on the left by one of an owl.  

In the corridor, Phil meets a fellow guest, a chubby, cheery man with wild curly black 

hair.  He’s dressed in a large pair of red skiing trousers with shoulder straps and a 

thick woollen jumper. 
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The corridor splits in the centre as Phil enters the boarding house’s breakfast room.  

A wooden dresser glides forward, loaded with crockery, cereals, conserves and 

coffee in a filter jar.  The landlady, Mrs Lancaster, is a short dumpy lady in her 60s 

with glasses and a bad perm. She wears thick stockings and spectacles, and an 

apron protects her sensible brown paisley frock. A young couple in pink and blue 

camouflage jackets with matching trousers come in, flashing bright welcoming 

smiles. 

 

Out in the street, Phil is accosted by an eager resident, Ned Ryerson. He’s a similar 

age to Phil. Ned’s an insurance salesman, a bundle of nervous energy. He’s dressed 

for work in beige trousers and brown shoes. His three quarter length coat has a dark, 

contrasting collar, and hangs open to reveal a white shirt and nondescript tie. In his 

pocket he carries a supply of business cards at the ready and deftly produces one at 

the first opportunity. Ned’s dark hair is neatly parted and slicked down. He wears 

heavy horn rimmed spectacles and clutches a dark briefcase. 

 

As the moment of the Groundhog Day ceremony approaches, the ensemble 

becomes the citizens of Punxsutawney, a motley crew of varying shapes, sizes and 

ages, enthusiastically celebrating Groundhog Day in locations around the small 

town. They are dressed for the winter cold in a variety of thick padded jackets, body 

warmers, thick fleecy hoodies and gloves, and a wide selection of winter headgear 

including: woolly bobble hats, leather flying helmets with ear flaps pulled down, thick 

baseball caps and fur cossack hats. Characters gradually emerge from the 

ensemble:  Nancy, the local good time girl, a pair of workmen in dungarees and plaid 

shirts, young couples. 

  

The guardians of the famous Groundhog - also called Phil - and organisers of 

Groundhog Day are three local dignitaries: older grey haired gentlemen.  Unlike the 

rest of the town they are formally dressed in black frock coats, red bow ties and top 

hats reminiscent of the founding fathers of Groundhog Day in 1886. They conduct 

the ceremony from a podium that bears a banner with the words ‘Gobbler’s Knob, 

home of Punxsy Phil.’ Two stuffed gophers in top hats stand on top of wooden pillars 

either side of the podium. 
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As the celebration gets underway, the uniformed town band burst upon the scene in 

bright blue uniforms trimmed with red braid. Their matching pillbox hats have jaunty 

white plumes and they wear sparkling silver sashes across their chests. The band 

erupt into the street marching with high steps and broad grins.    

 

The town mascot makes regular appearances crossing the street. He’s a citizen 

inside a furry brown groundhog suit, with an enormous head, black nose and two 

prominent white teeth. Phil carries a long striped pole over his shoulder, a yellow sun 

and white snow flake dangling from the top.  These can create a hazard when he 

turns abruptly. 

 

Phil’s professional colleagues on his assignment are producer Rita and cameraman 

Larry. Rita is an attractive young woman in her mid-30s. Her mane of dark curls is 

swept back from her heart-shaped face, she has good bone structure, her eyes are 

bright and she has a wide, ready smile. Rita’s warmly dressed against the cold. She 

wears blue jeans and a plum coloured hoodie with a blue quilted three quarter length 

coat.  However, on her feet, she wears lightweight grey trainers, inadequate in the 

snow.  Larry the cameraman is also in his 30s. He’s very tall, skinny, and scruffy. He 

wears jeans and a beige padded jacket with a baseball cap pulled low over his face. 

A bag of equipment is slung over his shoulder, his TV camera is ready to roll as he 

hangs around, unsmiling, waiting for his moment. 

 

Punxsutawney has a popular diner, Chuck’s.  The weather map returns, lowered in 

to form the back wall and café symbols are overlaid – steaming cups of coffee, ice 

cream sundaes, slices of cake.  The glass entrance door is on the right, next to the 

diner’s mascot, Chuck, a cut-out of a pink groundhog wearing a chef’s hat.  Beside it 

and facing us, the counter is a shining silver chrome affair, piled with crockery and 

sticky buns.  Three chrome bar stools are in front, and to the left of the counter, 

townsfolk sit on white padded bench seats opposite one another in little booths, 

tucking into stacks of pancakes.  The diner is well used, and presided over by Doris. 

She’s a young woman of ample proportions in a sugar pink uniform her blonde hair 

neatly tucked into her uniform hat. Doris is assisted by a gawky, tousled haired, 

wimpy youth, in a pale green uniform, white cap and apron. His dad is the local 
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Sheriff, a tough, dark haired cop with a thick black moustache. He wears the black 

uniform of a US law enforcement officer, his gun on his hip. 

 

Phil meets up with Rita in the rather more upmarket Cobblestones bar.   Again, the 

weather map acts as a back wall, now partly covered by shelves holding bottles of 

spirits and glasses.  The bar is side onto us on the right, padded with brown 

leatherette and has a poster stuck on the side advertising the Groundhog Day Gala 

Dinner. A hunky bartender in black and silver waistcoat and black tie is stationed 

behind the bar, polishing glasses.  Two matching high stools stand on either side of 

a high square table in the centre of the room, and to the left, the entrance door with 

its oval window, and a little frame holding certificates attached to it, as if on the back 

wall 

 

The Punxsy Burrows Bar, in contrast, is a bit of a dive.  On the now familiar weather 

map at the rear the bar’s name is spelled out on scraps of wood surrounded by a few 

small slabs of brick.  Glass cases hold pictures of game fish and pistols.  The back of 

the brick-built bar faces us with its shelves full of boxes, tins and empty cafetières.  

Phil and two customers sit on the other side, staring out at us blearily. The 

customers are a couple of lowlifes. They’re shabby and non-descript, in jeans and 

checked shirts, their jaws slack and their eyes vacant.  A cluster of bottles is on the 

right of the counter, but there’s no bartender, although this doesn’t seem to faze Phil 

or the other customers. 

 

We return to the diner, the boarding house and the bars again and again as the day 

repeats.  The settings can take a playful twist, with miniature cars and houses 

brought into play in almost cartoon-like sequences.  

 

The lighting in Groundhog Day changes as the day wears on, with blue moonlight 

and weak, struggling daylight.  Projections of snow drift over the sides and back of 

the space and on the floor, as scenes change and the centre of the stage revolves, 

the giant cogs and wheels of a clock slowly turn and turn and turn. 
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Cast and production credits 

Phil Connors is played by Andy Karl 

Rita Harrison is played by Carlyss Peter 

The cameraman, Larry is played by Eugene MCoy 

The landlady, Mrs Lancaster is Julie Jupp 

The insurance salesman Ned Ryerson is Andrew Langtree 

Nancy Hagen is played by Georgina Hagen 

All other parts are played by members of the ensemble: 

Leo Andrew, David Birch, Ste Clough, Roger Dipper, Georgina Hagen Kieron 

Jae, Julie Jupp, Andrew Langtree, Vicki Lee Taylor, Emma Lindars, Antonio 

Magro, Carolyn Maitland, Kirsty Malpass, Eugene McCoy, Jenny O’Leary, Mark 

Pollard, Jack Shalloo, Andrew Spillet. Lisa Mathieson, Leanne Pindar, Dominic 

Poole, Spencer Stafford 

Designer                  Rob Howell 

Choreographer         Peter Darling 

Lighting  Hugh Vanstone 

Sound   Simon Baker 

Illusions  Paul Kieve 

Musical Director Alan Berry 

Music and Lyrics Tim Michin 

Book    Danny Rubin 

Director  Matthew Warchus 

 

Our next audio described performances:   

 

No’s Knife 

A lone figure. A voice searching in the dark for who it is and why it speaks. Lisa 

Dwan, the foremost interpreter of Samuel Beckett, offers a searing personal and 

political vision of his most original work: Texts for Nothing. 
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Filled with piercing insight, rage, wit and humour, No’s Knife is an extraordinary 

journey into the heart of Beckett, unlocking his contemporary relevance to gender, 

identity and the human condition. It is an invitation to look at ourselves, and to ask 

who, or whom, am I? 

 

The Old Vic presents the world premiere of No’s Knife. Conceived and performed by 

Lisa Dwan and co-directed with The Old Vic’s Season 2 Baylis Director Joe Murphy. 

 

No’s Knife will be audio described on Wednesday 12 Oct at 7pm, with a touch tour at 

6pm 

 

King Lear  

 

A quarter of a century after she gave up acting for politics, double Academy Award-

winning legend Glenda Jackson returns to play King Lear in Shakespeare’s greatest 

tragedy, alongside an outstanding company including Fiston Barek, William Chubb, 

Morfydd Clark, Jane Horrocks, Rhys Ifans, Celia Imrie, Simon Manyonda, Harry 

Melling, Clifford Rose and Gary Sefton. 

 

King Lear will be audio described on Tuesday 22 Nov 7.30pm, with a touch tour at 

6pm. 

 

 


