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[bookmark: _GoBack]‘Art’: audio-introduction
Welcome to this audio introduction to The Old Vic’s production of ‘Art’ written by Yasmina Reza and translated by Christopher Hampton. It has been directed by Matthew Warchus. The performance lasts for approximately 90 minutes with no interval. Your describer is Alison Clarke.

The audio described performance will take place on Monday 6 February at 7.30pm with a touch tour at 6pm.

Touch tours are completely free and last about 20 minutes. They give you an opportunity to explore the set and handle some of the props. There will also be an opportunity to meet some members of the cast and the production team who bring the play to the stage. It is essential to book, so please call 020 7981 0981 to reserve your place. If you’re coming to the tour on your own we can arrange for a member of staff to accompany you. Please also let the box office know if you'd like to bring your guide dog into the auditorium and we will try to offer an aisle seat if one is available. 

The Front of House staff will be happy to take care of your dog during the performance if you would prefer. We will meet in the Old Vic foyer prior to the 6pm touch tour.

The set, characters and costumes
As we enter the auditorium, the stage is concealed behind a black screen. Suspended in the centre of the screen, as if in mid-air, is a canvas turned so that the back, with its wooden framework, faces us. A spotlight makes it glow against the black. When the play begins, the lights fade to darkness, brightening suddenly on a room in an apartment, suggested by three tall freestanding paneled walls painted a sophisticated pale grey. Characters come and go through gaps in the right and left hand walls or via a passageway that runs behind the rear wall.

The floor is made of black tiles with a subtle sheen, arranged in a classic octagonal pattern. In the centre is a corded rug about 4 metres square, white with a cream border. Three stylistically distinct chairs stand on it, arranged around a coffee table. All the furniture is in shades of cream. To the left is a classic 20th century chair known as the Barcelona, designed in 1929 by the modernist architect Ludwig Mies van der Rohe. It has a square, gently angled back and seat in deeply buttoned leather, set into a chrome framework with slender legs that sweep in elegant curves. At the back, facing us, is a high backed armchair upholstered in cream tweed with a rolled back and scrolled arms. To the right is a replica of a delicate 18th century Louis XV armchair. It’s upholstered in white silk damask with stylized floral patterns. The cream painted wooden frame is carved with floral motifs and the legs are in the design known as cabriole, curved into a gentle ‘S’ shape. The coffee table is a contemporary piece, a thick white slab with beveled edges. Its two blocky legs mean that it’s sturdy enough to use as a bench.  

The same walls, rug and furniture serve for the three apartments belonging to friends, Marc, Serge and Yvan. The rooms are differentiated simply by the presence of three paintings. At the beginning of the play we’re in the home of Marc, an aeronautical engineer. He’s a tightly wound man in his late forties, with a pinched, irascible mouth and a rare smile that borders on a sneer. His greying hair is thinning on top and oiled back, and his blue eyes with their sardonically raised brows, have a hawkish intensity. Marc is dressed in a dark blue suit with a pale blue shirt and black tie with a white diamond pattern. A blue handkerchief is in his breast pocket. Even in more relaxed moments he still wears a tailored jacket and trousers. Marc has an air of pent up agitation, standing stiff-backed with his arms crossed; his gestures tight and controlled. Marc is played by Paul Ritter.  

On the right hand panel of the rear wall is the painting that defines him. It’s a canvas surrounded by a heavily carved black frame showing a French landscape, viewed through an open window. On a semicircular table below the square window frame, food has been set out. A deep pink lobster sits on a metal dish. A half-peeled lemon with curling rind is nearby, along with a dessert knife and a small creamy-brown stoneware jug with a pewter lid. Through the window a grassy hill is dotted with slender poplar trees. It leads up to a medieval hilltop town.  

As we move to the second apartment the panel holding the painting swivels on its axis, presenting a blank wall.

This apartment belongs to Serge, played by Rufus Sewell. Serge is a successful dermatologist, about the same age as Marc, but a polar opposite in every way. Serge is loose-limbed and boyish with an infectious enthusiasm.  He has a head of dark curly hair and his face, with its high cheekbones and twinkling green eyes, breaks into smiles easily. He’s dressed almost identically to Marc, in a dark blue suit with a blue shirt and dark blue tie, but the jacket is more smartly tailored, the trousers narrower, and the effect is to make him appear several years younger. Later in black trousers and a finely-knit casual black jumper with grey sleeves, he is still the most stylish man in the room.  Serge sits with his legs spread and gestures with relaxed, expressive hands. He’s tactile, patting his friends on the back, or rubbing their arm affectionately. Serge’s painting is a white canvas, about five foot by four. The white paint has been applied in thick brushstrokes so that it has dried in little peaks, leaving a sharp tactile surface. At the beginning of the play it hasn’t yet found its place in Serge’s apartment, and is often to be found propped up on the Barcelona chair.

The last of the friends is Yvan [ IVAN ]. He’s about five years younger than Marc and Serge, a stolid man with a hesitant, shambling gait. Yvan has a long florid face with brown eyes that often seem on the verge of tears. His hair and shaggy beard are auburn. He first appears wearing a charcoal grey suit with a blue shirt, with his diagonally striped black and white tie knotted loosely. Later he looks more at home in a grey cardigan and a shirt with large black and white checks, worn with black jeans. Yvan frequently finds himself between his two friends, looking from one to the other, nodding or shaking his head, without much conviction. When he sits, his knees collapse together like a toddler’s and his face flushes and creases with concentration as he listens to his friends’ conversation. Yvan is played by Tim Key.

Yvan’s painting comes into view as the rear wall panel swivels again. It’s an oil painting of three ripe pears, their creamy brown skins speckled with darker brown. They’re crammed together in a blue and yellow striped dish. There’s a glimpse of a pattern on the base; red and blue foliage and a blue pear. The execution is naïve, the colours bright, the dish ever-so-slightly wonky.

Cast and production credits
Serge is played by Rufus Sewell 
Marc by Paul Ritter  
Yvan is played by Tim Key 
 
The designer is Mark Thompson 
Lighting is by Hugh Vanstone 
Sound by Mic Pool 
Music by Gary Yershon 
Art has been directed by Matthew Warchus
_________________________________________________________________________________________________

Our next audio described performances:
 
Half a century after its premiere on The Old Vic stage, Rosencrantz & Guildenstern Are Dead, the play that made a young Tom Stoppard’s name overnight, returns to The Old Vic in its 50th anniversary production.

Against the backdrop of Shakespeare’s Hamlet, this mind-bending situation comedy sees two hapless minor characters, Rosencrantz (Daniel Radcliffe) and Guildenstern (Joshua McGuire), take centre stage with David Haig as The Player. Increasingly out of their depth, the young double act stumble their way in and out of the action of this iconic drama. 

Rosencrantz & Guildenstern Are Dead will be audio described on Tuesday 4 April at 7.30pm with a touch tour at 6pm

The multi-award-winning Jack Thorne breathes new life into Woyzeck, one of the most extraordinary plays ever written. 

It’s 1980s Berlin. The Cold War rages and the world sits at a crossroads between Capitalism and Communism. On the border between East and West, a young soldier (John Boyega) and the love of his life are desperately trying to build a better future for their child.  But the cost of escaping poverty is high, and its tragic consequences unfold in this searing tale of the people society leaves behind.

Woyzeck will be Audio described on Monday 12 June at 7.00 with a touch tour at 5.30pm. 

Immediately following the audio described performance of Woyzeck there will be an audio described performance of our new one-man musical, Cover My Tracks.

In an interconnected, digital world, what does it take to disappear?

Former Noah and the Whale front man and songwriter Charlie Fink, multi-award-winning playwright David Greig and director Max Webster bring us Cover My Tracks, the story of an idealistic young songwriter who sets out on the road looking to write a 21st century pop masterpiece and vanishes without a trace. Might her personal songbook be the key to unlocking the mystery?

Cover My Tracks will be audio described on Monday 12 June at 9.30 pm.

That’s the end of this audio introduction. It has been read by Roz Chalmers for eyewitness. 
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